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Lachryrnae, Op. 48 
Refleaions on a song of Dowland 
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INTERMISSION 
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Refleaions on a poem by Wallace Stevens 
Sonata for viola and piano, Op. I I No. 4 
Fantasia-
Thema mit Variationen-
Finale (mit Variationen) 
MICHELLE LACOURSE, viola 
Michelle Lacourse is an Associate Professor of viola at Boston University, where she also 
chairs the String Department. She has appeared as a soloist and chamber musician through-
out the United States and Europe to high critical acclaim. An enthusiastic advocate for new 
viola repertoire, she has also commissioned and premiered several new pieces for the instru-
ment. Professor Lacourse was formerly a member of the Lehigh Quartet, the Delphic String 
Trio and the Aeolian Trio, and has performed at numerous music festivals such as Aspen, 
Eastern, lnterlochen, Skaneateles and Musicorda. She has also performed at some of the 
world's leading concert venues, such as Vienna's Musikverein, Berlin's Kammermusiksaal and 
Washington's Kennedy Center. As an orchestral musician, she has performed with the 
Baltimore Symphony, and was formerly principal violist of the Chamber Orchestra of 
Grenoble, France. Professor Lacourse holds degrees from the Peabody Conservatory of 
Music, where she studied with, and was teaching assistant to renowned pedagogue Karen 
Tuttle. She also studied with David Holland at the lnterlochen Arts Academy and Robert 
Sv· Northwestern University. She has given master classes at music schools across the 
ct , and during the summer months teaches and performs at the Karen Tuttle Viola 
Workshop and at the Heifetz International Music Institute. 
SETH BECKMAN. piano 
Seth Beckman serves as Assistant Dean for Academic Affairs and Director of Graduate 
Studies for the School of Music at Florida State University, and also enjoys an active career as 
pianist and pedagogue. As soloist, collaborative recitalist and chamber musician, he performs 
frequently throughout the United States and the major music centers of Europe. He is also a 
published author, with articles on performing and pedagogy appearing in such journals as 
American Music Teacher. Dr. Beckman previously served as Assistant Director of the School 
of Music at the University of Illinois (Urbana-Champaign), as Chairman of the Department of 
Music at Bemidji State University in Minnesota, and was a member of the piano faculties of 
Stephen F. Austin University in Texas and Manchester College in Indiana. He received the 
Doctor of Arts and Master of Music degrees from Ball State University (IN), and his under-
graduate degree from St. John's University (MN), and studied and performed at the Aspen 
Music Festival. His principal teachers and coaches have been Edward Turley, Robert Palmer, 
, John Perry.Ann Schein and Margot Garrett. 
PROGRAM NOTES 
20th Century Sonatas and Reflections for viola and piano 
BENJAMIN BRITTEN (1913-1976) 
Lachrymae, Op. 48 
Benjamin Britten, prolific and versatile, was regarded by many as England's greatest composer 
since Henry Purcell ( 1659-1695), whose theme Britten used for his frequently performed The 
Young Person's Guide to the Orchestra. In Lachrymae, he again reached back to an esteemed 
early English composer, John Dowland ( 1563-1626) and one of his lute-accompanied songs, or 
ayres. Britten subtitled the piece "Reflections on a song of Dowland," and created a "reverse 
theme and variations" in which the variations come first, and we don't hear the actual theme, 
Dowland's "If my complaints could passions move," until the end of the piece. One of the 
variations quotes from another Dowland ayre, the famous "Flow, 0 my tears," which is 
known as his 'Lachrymae' by many, although an entire collection of Dowland's ayres bore the 
same 'Lachrymae' title. Britten (himself a violist as well) wrote the piece for William 
Primrose, and first performed it with Primrose (composer at the piano) at the Aldebur · 
Festival on June 20th, 1950. 
GEORGE ROCHBERG (b. 1918) 
Sonata for viola and piano 
George Rochberg's large output of orchestral and chamber works, operas and songs first 
emerged during his involvement in atonal and serial music during the 1940s through the early 
60s. A reassessment and reinstatement of tonal music in his composition came, ironically, at a 
time when his earlier style was receiving great notice and acclaim. Rochberg has said: "The 
over-intense manner of Serialism, and its tendency to inhibit physical pulse and rhythm, led 
me to question a style which made it virtually impossible to express serenity, tranquility, 
grace, wit, energy. It became necessary to move on." His 'renaissance' contains, as he states, 
"deep concern for the survival of music through a renewal of its humanly expressive quali-
ties." Among his many honors and awards are an honorary doctorate from the Curtis 
Institute of Music, the Brandeis Creative Arts Gold Medal, and his induction into the 
American Academy and Institute of Arts and Letters. Rochberg's Sonata for viola and piano 
was commissioned by the Friends of William Primrose, The American Viola Society, and 
Brigham Young University, in honor of Primrose's 75th birthday, and was premiered by Joseph 
de Pasquale and Vladimir Sokoloff at the Seventh International Viola Congress in 1979. 
JAMES GRANT (b. 1954) 
Just a Thought 
The music of James Grant has been heard throughout North and South America, Europe, 
Australia, New Zealand and Japan. A 200 I winner of the prestigious Aaron Copland Award 
for Composing, his orchestral music has been featured on programs by the Louisville 
Orchestra, Minnesota Pops Orchestra, Bay-Atlantic, Fairfax and Central Florida Symphony 
Orchestras, and the San Jose, Kansas City, Missouri and Lawrence Chamber Orchestras, 
among others. Formerly on the faculty of Middlebury College in Vermont, Grant is now a full 
time composer and lecturer living and working in Rehoboth Beach Delaware. His Chaco' 
(torch songs for viola and piano) and Truffles were premiered at Boston University by 
Professor LaCourse in 1998 and 2000 respectively, as was the viola/piano version of his Waltz 
for Betz in 1999 and Sultry and Eccentric in 2002. Just a Thought is an expressive ballad in the 
spirit of the familiar jazz "torch song" of the American 40s and 50s. The piece began its life 
for tuba and piano, commissioned by some 78 tuba players. This evening marks the premiere 
of the version for viola and piano, made by the composer for Professor LaCourse. 
VINCENT PERSICHETTI (1915-1987) 
lnfanta Marina, Op. 83 
Reflections on a poem by Wallace Stevens 
American composer Vincent Persichetti enjoyed a series of teaching positions that began 
when he was made chairman of the Theory and Composition Department of the Philadelphia 
Conservatory immediately upon his graduation from that institution in 1941 and culminated 
in chairmanship of the composition program at the Juilliard School, beginning in 1963. He 
wrote nine symphonies, several dozen songs, a series of unaccompanied Parables for nearly 
every instrument of the orchestra, numerous keyboard works and many highly regarded 
works for wind ensemble. The winner of three Guggenheim Fellowships and grants from the 
National Foundation of the Arts and Humanities and the National Institute of Arts and 
Letters, he also served as publications editor for Elkan-Vogel music publications, and pro-
duced a text on Twentieth Century Harmony that is considered standard at many music 
schools. lnfanta Marina was commissioned by the Naumburg foundation in 1960, and was 
inspired by Wallace Stevens' poem of the same name. 
PJ INDEMITH (1895-1963) 
Sonata for viola and piano, Op. I I No. 4 
The career of Paul Hindemith included extensive performing as a viola soloist and member of 
the Amar Quartet; an enormous output of varied compositions; authorship of numerous 
noted written works; a commitment to teaching that took him from Berlin's Hochschule fl.ir 
Musik to planning and establishing a system of music education for the Turkish government to 
an appointment at the Yale University School of Music as well as at the University of Zurich; 
and extensive activities as a conductor. Nazi authorities denounced his music as 
"un-German," which led to his leaving Germany for a brief residency in Switzerland, after 
which Hindemith made his home in the United States, with the Yale appointment in 1940. He 
later became an American citizen, though he returned to Switzerland in the 1950s, reducing 
his teaching and devoting himself more to his composing, conducting and writing. Hindemith's 
contribution to the viola repertoire includes four unaccompanied sonatas, four works for 
viola and piano, and four works for viola solo with orchestra. The Sonata Opus I I, No.4 , his 
earliest published work for viola, was performed by the composer in 1919 with pianist Emma 
Lubecke-Job at the first-ever all Hindemith concert, held in Frankfurt. 
BOSTON UNIVERSITY SCHOOL OF MUSIC 
UPCOMING EVENTS AND PERFORMANCES 
Monday, January 26, 8:00 pm 
Tuesday, January 27, 8:00 pm 
Wednesday, January 28, 8:00 pm 
Monday, February 2, 8:00 pm 
Wednesday, February 4, 8:00 pm 
Saturday, February 7, 8:00 pm 
Faculty Recital 
Ron Barron, trombone 
featuring special guests 
with works by Albinoni,Albrechtsberger, 
Haydn, and Wagenseil 
Tsai Performance Center 
Faculty Recital 
Sarah Arneson, soprano 
George Kern, piano 
with works by Mozart, Debussy, Marx, and Weill 
Tsai Performance! er 
Faculty Recital 
Michael Zaretsky, viola 
Xak Bjerken , piano 
with works by Schubert, Jakoulov, 
Brahms, and Hindemith 
Tsai Performance Center 
Boston University Symphony Orchestra 
David Hoose and Lukas Foss, conductors 
Mozart Overture to The Magic Flute 
and Symphony No. 40 in G minor 
Antoniou Symphony No. I (Boston Premiere) 
Tsai Performance Center 
ALEA Ill 
Theodore Antoniou, conductor 
Edwin Barker, contrabass 
Boston University Percussion Ensemble 
with works by Antoniou, Headrick, and Yannatos 
Tsai Performance Center 
Boston University Chamber Chorus 
Michael McGaghie,Ann Howarc' •s, 
and Sean Burton, cond... . rs 
with works by Schumann, Brahms, and Schubert 
Concert Hall 
CONTRIBUTORS TO THE COLLEGE OF FINE ARTS 
MUSIC PROGRAMS 
$50,000 and above 
Surdna Foundation, Inc. 
$25,000 to $49,000 
National Endowment for the Arts 
Yamaha Corporation of America 
$10,000 to $24,999 
The Clowes Fund, Inc. 
$5,000 to $9,999 
An...,.. and Jasmine Chobanian 
I"' · s S. Kitchen 
$1,000 to $4,999 
Robin Abbott. D.D.S. 
Richard Carmel Charitable Remainder Trust 
Maria Clodes-Jaguaribe 
Clovelly Charitable Trust 
Mr. William E. Earle 
Mr. Clifford R. Eisler 
Mr. and Mrs. Darrell R. Griffin 
Esther B. Kahn Charitable Income Trust 
Mrs. Leanne C. Robinson 
Joel L Sheveloff 
Avedis Zildjian Company 
$500 to $999 
Cynthia and Oliver Curme 
Dr. Edna L Davis 
Mrs.Ann B. Dickson 
Phyllis Elhady Hoffman 
Colonel Capers A Holmes, USAF(Ret.) 
Ann Howard Jones 
Larry G. and Ann H. Jones 
Ms.Andrea Okamura 
Eftychia Papanikolaou 
Elizabeth Anne Seitz 
Jeremy Yudkin 
$250 to $499 
Dr. Maki Amano 
Mr. George LAndersen 
Ors. John and Harriet Carey 
Andre F. de Quadros 
Mrs. Carolyn B. Fowles 
Mr.Walter M. Frisch 
Mr. W. Newell Hendricks 
Mr. Raphael Hillyer 
Nancy F. Lewis 
Mr. John E. Loveless 
Mr. Pierluigi Petrobelli 
Ms. Helen J. Steineker 
Contributors to the Music Programs belong to a special group of people who believe in the importance of sup-
porting young musicians through their educational activities, events, programs, and performances. 
We invite you to /end your support by joining the Friends of Music at the College of Fine Arts. For information, 
p' ontaa Chris Santos, Direaor of Development and Alumni Relations, Boston University College of Fine 
A 5 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs this current fiscal year. Due to program 
deadlines, some donor names may be absent from this list. We thank you for your understanding. 
BOSTON UNIVERSITY SCHOOL OF MUSIC FACULTY 
Strings Ian Greitzer clarinet Voice Theory and 
Steven Ansell viola* Ronald Haroutunian bassoon Sarah Arneson* Composition 
Edwin Barker double bass* Scott Hartman trombone* Penelope Bitzas* Martin Amlin* 
Lynn Chang violin Gregg Henegar bassoon Kendra Colton Theodore Antoniou* 
Jules Eskin cello Daniel Katzen hom Alison d'Amato Richard Camell* 
Emily Halpern-Lewis harp Christopher Krueger flute Sharon Dan iels* Lukas Foss* 
Raphael Hillyer viola Lynn Larsen horn Mark Goodrich* Charles Fussell* 
Bayla Keyes violin* Charles Lewis trumpet Phyllis Hoffman* Samuel Headrick* 
Michelle LaCourse viola* Richard Mackey hom Frank Kelley David Kopp* 
Lucia Lin violin* Thomas Martin clarinet Barbara Kilduff Ludmilla Leibman* 
Malcolm Lowe violin Richard Menaul horn Susan Ormont Tetyana Ryabchikova 
Dana Mazurkevich violin Michael Monaghan saxophone Z. Edmund Toliver* Gerald Weale* 
Yuri Mazurkevich violin* John Muratore guitar Historical Performance Steven Weigt 
lkuko Mizuno violin Craig Nordstrom clarinet Aldo Abreu recorder Music Education 
George Neikrug cello Richard Ranti bassoon Laura Jeppesen Bernadette Colley* 
James Orleans double boss Thomas Rolfs trumpet viola da gamba Andre de Quadros~ · 
Leslie Pamas cello Matthew Ruggerio bassoon Christopher Krueger Joy Douglass ( 
Ann Hobson Pilot harp Eric Ruske hom * Baroque flute William McManus 
Michael Reynolds cello* Robert Sheena English horn Marilyn McDonald Sandra Nicolucci 
Todd Seeber double bass Ethan Sloane clarinet* Baroque violin Anthony Palmer 
David Sayer cello James Sommerville horn Emlyn Ngai Steven Scott 
John Stovall double bass Linda Toote flute Baroque violin Heidi Westerlund* 
Roman Totenberg violin Charles Villarrubia tuba Martin Pearlman* Conducting 
Michael Zaretsky viola Jay Wadenpfhul hom Marc Schachman David Hoose* 
Peter Zazofsky violin* Douglas Yeo trombone Baroque oboe Ann Howard Jones* 
Woodwinds, Brass, Piano Peter Sykes harpsichord David Martins 
and Percussion Anthony di Bonaventura* John Tyson recorder Craig Smith 
Laura Ahlbeck oboe Maria Clodes-Jaguaribe* Musicology Opera Institute 
Ronald Barron trombone Tong-II Han* Zibigniew Granat Phyllis Curtin 
Jonathan Bisesi percussion Linda Jiorle-Nagy Thomas Peattie* Sharon Daniels* 
Peter Chapman trumpet Collaborative Piano Joshua Rifkin William Lumpkin* 
Doriot Dwyer flute Michelle Alexander Joel Sheveloff* Christien Polos 
Terry Everson trumpet* Shiela Kibbe* Jeremy Yudkin* Claude Corbeil 
John Ferillo oboe Robert Merfeld Staff Pianists Jeffrey Stevens 
Richard Flanagan percussion Organ Michelle Alexander Allison Voth* 
Joseph Foley trumpet James David Christie Kathryn Bruns Tomer Zvulun 
Marianne Gedigian flute Nancy Granert Eve Budnick 
Timothy Gen is percussion Gerald Weale* Phillip Oliver *Denotes full-time 
David Richardson faculty 
Geoffrey Wieting 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
ADMINISTRATION 
Walt Meissner, Dean ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School o(Theotre Arts 
Judith Simpson, Director, School o(Visual Arts 
Patricia Mitro, Assistant Dean, Enrollment Services 
Nancy Lewis, Executive Operations Officer, School of Music 
Ellen Carr, Executive Director for External Relations 
Chris Santos, Internal Director of Alumni Relations 
Karla Cinquanta, Alumni Officer 
Boston University College of Fine Arts, 855 Commonwealth Avenue, Boston, MA 02215 (617) 353-3350, www.bu.edu/cfa 
